
Camariñas lace 
 
 
“At the back of the kitchen, the mother was making bobbin lace flowers. That 
industrious sound belonged to the natural order of the house. It made itself 
noticed when it didn’t exist”. Manuel Rivas: O MÍSTER & IRON MAIDEN 

"We are talking about 8,000 euros a year, so running the school means 
Camariñas lace making". 

The idiom "facer encaixe de Camariñas" or Camariñas lace making is used with 
the meaning that somebody had to carry out complicated or delicate tasks to 
achieve a goal, Camariñas being the name of a coastal town in Galicia. 

Example in REVERSO Dictionary: Teño que facer encaixe de Camariñas para 
que o soldo me chegue a fin de mes. I have to juggle things around constantly 
to make ends meet. 

  

 

 

THEY ALL CLAIM TO BE THE ORIGIN OF THE ART OF LACEMAKING 

For many years, Spain, France, Italy and Flanders claim to have been the 
inventors of bobbin lace making... Researchers are sure that since the 15th 
century lace from these countries was bought and sold throughout the known 
world. 

The word “lace”   with the meaning of “delicate fabric made by knotting, looping 
or twisting threads into open intricate symmetrical patterns” was not 
documented until the first half of the 16th century. Since the mid 16th century 
and specially the 17th century, bobbin lace became a tradition common to all 
western countries and all those under their cultural influence, from Russia to 
Brazil: paintings by Anthony van Dyck (1599-1641) or Diego Velázquez (1599-
1660) show the fabulous collars and cuffs of the 17th century. In the 18th and 
19th centuries we have the splendid blonde silk lace shawls, also made with 
bobbins. 

 



LACE IN 17th CENTURY EUROPE 

 

Anthony van Dyck (1599-1641): Portrait of Emanuele Filiberto, Prince of Savoy, 
1624.  

 

Anthony van Dyck (1599-1641): A triple portrait of Charles I of England 
(c.1636).  

17th CENTURY SPANISH  LACE 

 

Diego Velázquez (1599-1660): Prince Baltasar Carlos as a hunter. 



18th CENTURY SPANISH  LACE: Blonde silk lace shawls. 

 

Francisco de Goya: The Duchess of Alba (1797).  

19th CENTURY SPANISH LACE: Blonde silk lace shawls. 

 

Postcard of Queen Victoria Eugenia (1887-1969). 19th century blonde silk lace 
shawl. 



20 th CENTURY SPANISH  LACE: Blonde silk lace shawls. 

 

Joaquín Sorolla: "Queen Victoria Eugenia of Spain" (1911).   

 

THE MOTHER WAS MAKING BOBBIN LACE FLOWERS 

BOBBIN LACE IN GALICIA 

The intense trade in Europe at the end of the Middle Ages also included lace, 
and models and motifs were exchanged to improve sales and production. 

The crowded way to Santiago continued from Compostela up to the coastal 
towns of Fisterra, Muxía and Camariñas, where varied cultural elements arrived 
from all over Europe, including lace. 

According to Galician historian Antonio López Ferreiro, in the 15th century the 
art of bobbin lace making was spread all over Galicia, as lace was used in 
clothes and home linen. In the 16th century the nobility and wealthier class 
imposed the fashion of wearing lace in their clothes. 

The Church was a special consumer of lace for the sacred ornaments, frontals 
and altar cloths, sacrament attire and even the clothes of religious images, so in 
the 18th century the production of lace in Galicia experienced a period of great 
prosperity. 

In the 19th century, as a consequence of the massive Galician migration to 
America, lace began to be exported, specially to Argentina and Cuba. 



In the Expos of A Coruña (1878), Barcelona (1889) and Paris (1889), works of 
“Camariñas lace” were exhibited, as all Galician lace is named after this 
designation of origin.  It doesn’t only come from Camariñas, but also from 
Muxía, Vimianzo, Cabana, Carnota, Corcubión, Dumbría, Fisterra, Laxe, Muros, 
Noia, Santa Uxía de Ribeira, Betanzos and Santiago de Compostela, some 
places in the Pontevedra province and areas of Fonsagrada and Viveiro, in 
Lugo. 

 

World War I (1914-18) caused that in the 20th century those countries which 
produced and exported lace like Germany, France, England, The Netherlands 
and Belgium, among others, had to give up production due to the 
circumstances. Therefore, lace from Galicia and other areas of the Iberian 
peninsula saw an improvement in the national market, as well as in Europe and 
America. 

The dictatorship of General Franco promoted and revalued handcrafts and 
beneficial measures  were taken to promote Camariñas lace and to improve the 
precarious economic situation of bobbin lace makers. Exhibitions showing lace 
from Camariñas were organised, and in 1948, the Women’s Section created the 
Professional Training Workshop of Camariñas Youth (Taller de Capacitación 
Profesional de Xuventudes de Camariñas), which operated non-stop until 1978: 
many women learnt the techniques of lace making and the important work of 
bobbin lace makers gained recognition.  

Since 1970, the rebirth and the important improvement of production caused 
lace to be present in every exhibition, fair and display of Galician handmade 
crafts.  

In 1992 the Law of Galician Handcrafts (Lei de Artesanía de Galicia) was 
passed, which, among other measures, establishes the areas of handcrafts 
interest and creates a certificate of quality handmade crafts, since 2011 under 
the brand Artesanía de Galicia, or Craftsmanship of Galicia, a guarantee of 
quality and prestige in international markets. 

Today, bobbin lacemaking continues to be an activity of great importance for 
the local economy, with a growing number of artisans dedicated to this art. This 
way, a centuries-old tradition is kept alive, which enriches the cultural heritage 
of our country.  

MAKING LACE AND SINGING: THAT INDUSTRIOUS SOUND BELONGED 
TO THE NATURAL ORDER OF THE HOUSE 

The girls learnt the art of lace making in a house where all the women gathered 
and which were called "escolas para palillar" or "palilladas", schools of 
lacemaking. While they made lace, songs were sung to accompany “that 
industrious sound that belonged to the natural order of the house”. The house 
where they gathered was a workshop, a school and a place for amusement. 



There were two kinds of lacemakers: on the one hand, the girls who were going 
to dedicate exclusively to making lace, the caseteiras, who didn’t have to take 
part in the agricultural or farming work. On the other hand, those who had to 
work in the fields and farms, and only made lace in the evenings or in bad 
weather.  

Lace making gatherings have survived to the present day and, although they 
have lost part of their old nature, they are still a meeting point for lacemakers 
and a school for learners. 

THE SOUND MADE ITSELF NOTICED WHEN IT DIDN’T EXIST 
 
Most of the lace made was of two kinds: lace edging and insertions. Although 
there were nearly a thousand designs, today a vast amount have been lost, 
specially the most difficult ones and those which used the thinnest yarns. 
 

 

But many motifs have reached us to the present day: marabilla, ganapán, 
simona, gitana, fieita, rosario, peineta, eses, flor, corredor de Camelle, picos, 
ramo, corazón, berberecho, tambores, estrada de Muxía, etc. 

 



 

BIBLIOGRAPHY: 

Camariñas museum of lacemaking.  

Museu de Encaixe de Camariñas: http://www.mecam.net/ 

 

 

Recreation of an early 20th century photo for the 2017 poster. 

 

https://www.youtube.com/watch?v=JMaX4j3EuU8 

 

https://www.youtube.com/watch?v=JMaX4j3EuU8

